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Jazz Yer Blues!
Keyboard Lessons by David Arivett

This is example comes from Bob James And Kirk whalum's CD, "Joined At the Hip" and the title of the song is, "Kickin' Back".

Think of it as a "C minor" Swinging Blues With Changes that are far more interesting than the normal blues Chord Progressions!

Notice in Measure 7 there are temporary Modulation Chords for one measure that also helps to produce more Chromaticism.

100 bpm


